Te Körero mö Tamatehura

Whakapapa (Genealogy)

Ko Tainui te waka,

Ko Hoturoa te tangata, näna ko Hotu-ope, näna ko Hotu-matapü
Näna ko Mötai Tangata Rau, näna ko Ue

Näna ko Rakamamao, näna ko Käkati, näna ko Täwhao, näna ko Türongo näna ko Raukawa e

Ka puta ki waho te tupuna Takihiku näna ko Tamatehura. 

Ko ngä Whakairo kei waho i te whare (Carvings outside the house)
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Ko te tekoteko kei runga i te whare ko Takihiku Ko ia te tama o Raukawa
-Takihiku is the carved figure on the roof of the house.  He is the son of Raukawa.
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Ko te tama a Takihiku a Tamatehura te wharepuni.
-The carved or big house is Tamatehura who is the son of Takihiku.
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Ko ngä tuakana, teina ranei o Tamatehura ko Upokoiti, rätou ko Wairangi me Pipito te Pare.

-The carved lintel is a representation of Tamatehura’s three brothers, Upokoiti, Wairangi and Pipito.
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Ko Kauwhata, Tukorehe, Wehi wehi, Maneaihu ko ngä uri o Whatihua. Ko ia te tuakana o Türongo. Ko tënei te waewae i te taha matau o te whare.

-Kauwhata, Tukorehe, Wehiwehi and Maneaihu are all descendants of Whatihua.  He is the older brother of Türongo. These make up the right leg of the house.
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Ko Maiotaki, Huitao, Haetapunui, Kapumanawawhiti ko ngä uri o Raukawa. Ko tënei te waewae i te taha maui o te whare.
-Maiotaki, Huitao, Haetapunui and Kapumanawawhiti are all descendants of Raukawa. They make up the left leg of the house.
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The Pare (lintel above the doorway) and Waewae (carvings left and right side of door) represent the threshold or gateway between Te Ao Wairua (the spiritual realm) and Te Ao Hurihuri (the realm of the living world or the real world). Usually this is a representation of Hine-Nui-Te-Pö (Goddess of Death) or whom ever the whare represents. The tatau (doorway) leading into the whare is the küwaha (mouth) of the entrance into the spiritual realm (Te Ao Wairua). When entering the whare you cross from the world of the living (Te Ao Hurihuri) into the world of the dead or the spiritual realm (Te Ao Wairua). Te Ao Wairua or inside the whare is a sacred place where the living share their love, dreams, ideas and aspirations, grief, happiness and traditions. (Tikanga)

Ngä Whakairo kei roto i te whare (Carvings and Kowhaiwhai inside the house)

TE TOHU (The Sign)

The first piece of artwork just inside the whare is a handmade sign with the name of the Iwi. 

Ngäti Huia.
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Ref: The tohu was painted by Johanna Kiri Williams a.k.a Jo, as a 16 year old in 1993, the year of the re-dedication of the wharepuni. Although Jo is of Ngä Puhi, Waitaha and Kai Tahu descent she was given the honour to contribute the piece towards the whare on behalf of the Wilson: Wirihana Te Rei whänau. This family are closely associated to the marae and were amongst many who were staunchly committed to the renovation and re-dedication / opening of the new Tamatehura whare on April 10 1993.

TE TINANA Ö TE WHARE  (The Body of the House)

Each wharetupuna is a physical embodiment of the ancestor it represents. Our whare is the embodiment of Tamatehura, mokopuna (Grandchild) of Raukawa and tupuna (Ancestor) of Huia.  So it is here, as with whakapapa (Genealogy) we begin with the life giving fluid, Te Toto (the blood). 
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On either side of the tohu are the Heke Tipi.  These can also be found at both ends of the whare and outside under the mähau (porch). These are the flashings that cover the space at the lower end of the ceiling and the top of the back and front walls.  This is a Pühoro pattern, which represents movement through time and space.  The colours symbolize ever moving and changing life. Black for the veins, white for the arteries and red for the blood that flows through them. The Heke Tipi carries the MAURI (life- force) of the whare. 
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Just below each windowsill is the carved pattern Kiri kiore or Rats Entrails. This strongly represents the body’s powerhouse, the puku, ie stomach or guts of the whare. The Kiri-kiore is an ornamental display of the inner-strength that supports and protects the whare.
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The carved ledge that goes all the way around the inside of the whare where the bottom of the ceiling is met by the top of the left and right walls is called Raperape or a Wave pattern.  Although the carved pattern is more circular than those of the Heke Tipi, the concept of movement through time and space is unmistakable except that for these the element of water is added. The paua shell represents a stone and the pattern is akin to that which is made when the stone has been dropped in a pool of water (Takarangi). Ripples (Mahaurangi) are like a thumbprint, a unique personality trait of the whare that serves as an identity icon tying in the original people who lived here.

The concept behind this is known as Ngaru Pae Whenua, The wave that swept the land, which is in reference to the period or time of settlement when Ngäti Huia arrived here. This was still prior to the arrival of the Päkeha, when the people were forming Iwi and Hapü. A time of discovery.

*NOTE:

These are the three waves Tomi refers to;

Ngaru Roa: The Long Wave or in reference to The Migration. It was upon this wave that our people were swept away to eventually arrive in Aotearoa (New Zealand). Prior to the arrival of the Päkeha.

Ngaru Pae Whenua: The Wave That Swept The Land. Explanation as per previous page.

Ngaru Hou: The New Wave. This represents the Present.  The time we live in today.

Te Tähühü or Tüara (The Backbone of the House)
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The Tähühü is the tuara i.e., the spine or backbone of the whare.  This supports and holds up the whare just as your back or spine supports your body.  The whole pattern is the original Mangopare

 (Sphyrna Lewini: Hammerhead Shark) pattern but because the new tähühü is double the width of the original one, it has become a mirror image of its-self. Ara Moana or Pathway to the Sea is created. This is the sea path by which the Mangopare travelled in abundance.   Incorporated into the pattern is the zigzag shape Mangopiko which represents movement through water and Mangotü which are the ends or tips of the Mangopiko. Mangopare are also known as Mangotü.

Te Raukura (The Chiefly Head-dress of the House)

The three feathers are Huia Bird feathers and these represent the Raukura or (Chiefly Head-dress) of the whare. Yellow is for the sunrise, as in Whiti Te Ra, and the pattern below is a facial MOKO (tattoo), known as Te Pä Waha.( The facial tattoo of a particular man, relative to the rohe from where he comes). This Te Pä Waha belongs to the house. It is the MOKO of the WHARE.
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Takitoru (Triple or x 3)

These lines represent the lashings that were used in the old traditional way of binding the house, ie to secure the roof to the whare. The three lines represent Te Rua Pukenga (Extra Sensory Perception). The lines moving from south to north represent the messages of our tüpuna going out into the world. The lines moving from north to south represent the messages coming in from tupuna outside of the whare. When you look at the rows and imagine a diamond being created by the rows and takitoru then these imaginary diamond shapes are called the Waharuakopito, meaning (Rebirth). Other Iwi would call this the Whare-tangata, meaning (Womb) The pattern in this whare is dedicated to the rebirth as in reference to the renovation of the old whare tupuna.

* Please refer to photos of nga heke to see examples of the takitoru. The takitoru are the lines which run horizontally to the heke.

Ngä Heke

The Heke are an integral part of the ceiling, which is also a representation of all those things found in the cosmos, our heaven, stars, planets and the never-ending, continuous movement through time and space from which life itself is generated / created.

Before the beginning, (Te Kore) there was Te Whai Ao i.e. being in a state or place of not knowing, yet to reason or begin, in pursuit of knowledge and knowing all things.
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Te Kore




Te Po

1st Te Kore: (The World of Nothingness or The Beginning of the World)

The Nothingness, but also the beginning of all things born out of Te Whai Ao.  The transgression of nothingness into darkness.  Ever-changing or moving from Te Whai Ao to Te Kore before turning into Te Pö.

(Original Mangopare pattern or Hammerhead Shark.  White on Red) This pattern was the original pattern of all the heke in the old whare and represents a pathway and an abundance of life. Always moving in a forward direction. All Ngäti Huia marae have this pattern incorporated into the heke and Rangiatea church has the same also. This is significant to an era in time when there was an abundance of people and food.)

2nd Te Pö: (The World of Darkness)
The Darkness in which the cosmos was created. A representation of what was happening inside that darkness. The turbulence caused by the inevitable separation of the sky father Ranginui and the earth mother Papatüanuku. Looking towards Tanenuiarangi. (The Eternal Sky Father)
(Customized Mangopare pattern. Curly intricate shapes.  Black to represent the darkness, purple to represent the turbulence and changes while moving towards the light. White for enlightenment or perceptiveness)
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Mangopare





Ngutu Kaka

3rd Mangopare: (A symbol of strength, never yielding to death) 

 (Original Mangopare pattern or Hammerhead Shark.  White on Red) This pattern was the original pattern of all the heke in the old whare and represents a pathway and an abundance of life. Always moving in a forward direction. The little’C’ notches are the only variation and this is Tomi’s trademark to distinguish it as his work. These notches can also be seen on the tähühü. This heke represents the transgression from Te Pö towards Te Ao Hurihuri).

4th Ngutu tä or Ngutu Käkä  (Extended Lip or the beak of the käkä or parrot)

 A symbolism of the Huia bird, this heke is the only one that is not the usual Mangopare pattern. The heke is in fact in the middle of the whare and it represents a time long ago, when our tüpuna came and settled at Katihiku Pä.  The big round boldness of the Ngutu-Tä pattern indicates the people were indeed in a time of great health, wealth and strength and numbers in the tribe were many.

(Blue represents Tanenuiarangi; Purple to represent the turbulence and changes while moving towards the light, White for enlightenment or perceptiveness)
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5th Mangopare. (A symbol of strength, never yielding to death)   

 (Original Mangopare pattern or Hammerhead Shark.  White on Red) This pattern was the original pattern of all the heke in the old whare and represents a pathway and an abundance of life. Always moving in a forward direction. The little notches are the only variation and this is Tomi’s trademark to distinguish it as his work. This heke also represents the transgression from Te Pö towards Te Ao Hurihuri. 
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6th Te Ao Hurihuri (The Revolving World)

The real or changing world that we live in now. Where everything starts to come together for us. The world is starting to formulate in colour and light.  The sky, heavens and earth just before entering into the world of enlightenment.

(The red is the blood of the ancestral house in its spiritual form. Purple is still Te Pö and in that reference is all the celestrial knowledge that abounds there. The white is for enlightenment and perceptiveness)
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7th Manawhenua (To Reign Over the Land)

Outside under the mähau, in the world of light where you can see everything, the sky, the trees and grass, the hills, the river.  Everything has moved forward and come together. 

Still moving towards Te Ao Märama.

(Green for WHENUA (the land), yellow for entering into the world of light and white for enlightenment)
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8th Te Ao Märama (The world of light)

The final salute to Tanenuiarangi and Manawhenua.  You are now in the world of knowledge and all things given to us from the Eternal Sky Father, Tanenuiarangi. Now step forward and make your mark in the world.

(Blue for Tanenuiarangi, Green for Manawhenua and white for enlightenment that has finally been attained)

**********          **********          **********

Nö reira, ka huri au ki te whare, ki ngä tüpuna me ngä whänanunga i tautokohia, i whakaritenga i ngä kaupapa nei.

So here I thank the house for being, our ancestors for being and all my family and friends who have organised and supported the issues at hand.

**********          **********          **********

*This körero was first presented to the International Honours Programme Indigenous Perspectives group at Katihiku Marae during their stay in Otaki, Aotearoa, October 2003.

**********          **********          **********

*Reference: Tomi Hurumutu Ropata is a well-established carver who currently lives and works in Auckland for Te Wänanga O Aotearoa.  He created all the carvings and designed the kowhaiwhai patterns on and in the house based upon the knowledge he acquired during the time he trained with master carver Hone Taiapa in Rotorua in the mid 1970’s.  This körero has been transcribed from talks between him and sister Mere Ropata-Box.

: All photos were taken and supplied by younger brother William (Kato) Ropata.

Ka nui te mihi aroha ki äku tüngane ko Tomi räua ko Kato mö körua tautoko ki ahau.

Näku iti nei, nä tö tuahine, Mere Ropata-Box 2003
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